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EUROPEAN FAREWELLS

Hiring these years which were chiefly given to the
staging of poetic drama, my contacts with the West End
remained as before.   I went to most of the new plays, knew
most of the actors and directors, and sometimes agreed to
write or adapt a play which might eventually be produced.
I felt no urge to submit any work of my own, for in practice
the days of the free-lance dramatist were past.   Our London
theatre had as presentable a list as any in Europe, and the
young American dramatists had put our own writers on
their mettle ; but the organization of the stage had changed
since the time when Galsworthy and Maugham had been
the ruling playwrights.   There had been the period of Noel
Coward ; and now the best work was being written by men
like J. B. Priestley or Emlyn Williams,, who as producing
managers or actor-producers could always choose their own
opportunity.   Thek kind of theatre was not the one I cared
for most, but they brought into our drama of the immediate
pre-war years a searching and sincere quality that had been
absent from the work of the generation just before them.
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